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The most subtle contrast of all is that created by the rect-
angular grids and the cubes, that is, by the elements of square-
ness or cubicity that run counter to the vigorous line of the
human figures and furnish them with their framing or bound-
ing element. In the case of the grids, the bounding element
is a reminiscence, because it is detached from the figures and
laid by their side, or drawn over an already completed figure.
The cubicity of the cubes is not obviously shaped for the
figures on them, but is a sharp, almost arbitrary boundary.
The cubes function in relation to the persons on them as a
small room does or a social framework into which one must
but cannot quite fit. We are pliant and moving, but we are
on or in boxes, the constraining, almost unnatural seeming
limits of our existence.

We live in several times at once, in the present, in the past,
and in timelessness. We live in fragments that suggest but
do not reach wholeness. We live beyond but never out of our
past. We iive through others but for ourselves. We are both
together and alone.

These are the insights and the gifts.

Ben-Ami Scharfstein
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which Renaissance artists would plot the proportions of their
figures. But here the grid is used differently and seems to
say, for the drawing, “I am never finished, I am always ten-
tative.”

This decision to remain tentative shows in many ways, in
many tensions, torsions, and distortions. Look at the draw-
ings. The men and women strain towards and away from
one another. Look at the cubes that make up the multiplied
man and the equally multiplied woman. He is tentatively
aggressive, she is defending herself tentatively, and the ten-
sion between them is unresolved. And the cubes themselves
are tentative in having no final position.

Tentativeness here is a kind of pluralism and a set of con-
trasts. The media of the drawings are mixed. They are, at
once, graphite pencil, colored pencil, conte crayon, colored
ink, and gouache. The mixture carries the same sense of
overlays, a somewhat turbid, semi-transparent medium of
memories and hopes. The sensitiveness, vigor, and pliancy
of the figures is contrasted with the right-angled grids and
cubes. The cubes are not exactly sculpture, or, rather, they
are the simplest form of sculpture, which creates backgrounds,
limits, and multiplied visual possibilities for the paintings on
their simultaneous surfaces.
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I ask the same questions as you do: Who is she? What gift of
sight or insight does she give?

Nothing is cold. The human beings are genuinely human,
and all of them are shaped and move vigorously. But although
they are moving towards or away from one another, or in
both directions at once, the drawing lives not simply in the
present moment, but in some depth of its own. The depth is
not stereoscopic, but associative, a lingering of memories and
an overlay of hopes. The memories are also sometimes ex-
cerpts from the Renaissance masters, Michelangelo, for
example, or Titian, or Giorgione, who are drawn into the
picture as plaster casts and other disjecta membra were once
in every art student’s work. The figures in the drawings, too,
are dismembered, though never cruelly so, and there are
heads and feet in the same picture they might use to com-
plete themselves if they needed to.

Here at least, the artist is opposed to completeness. Her pic-
tures remind me of the sketchbook of an old master, who
added fragments and superimposed corrections, yet always
instinctively preserved some tension between the fragmen-
tary drawings that coexisted on the same page. This sketch-
book effect is emphasized by the grid of lines, like that on
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Nora Frenkel has been drawing and painting since she was
a child. At the age of 10, she attended Saturday classes at the
Arts Students League in New York City, where she drew
from plaster casts of various sculptors, among them Donatello
and Michelangelo. The next summer she studied drawing
with an academic painter. At the age of 13 she went to the
High School of Music and Art in New York City and con-
tinued her fine arts studies at Cooper Union Art School and
Smith College. During this period, she spent a summer study-
ing painting and sculpture at Cranbook Academy of Art in
Michigan.

In 1953 she left the U.S. and moved back to Paris, where she
had lived as a small child. (Until the age of 5 Nora lived with
her parents in Shanghai, where she was born.) After spend-
ing a year in Paris, and visiting museums in Holland, Italy
and Spain, she returned to New York.

In 1960 she moved to Israel, where she has been living with
her architect husband and two daughters.
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